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ADVICE 

TO YOUNG MUSICIANS, 

TRANSLATED BY 

HENRY HUGO PIERSON. 



The cultivation of the Ear is of the great- 
est importance. — Endeavour early to distin- 
guish each several tone and key. Find out the 
exact notes sounded by the bell, the glass, the 
cuckoo, etc. 

Practise frequently the scale and other 
finger exercises; but this alone is not sufficient. 
There are many people who think to obtain 
grand results in this way, and who up to 
a mature age spend many hours daily in me- 
chanical labour. That is about the same, as if 
we tried every day to pronounce the alphabet 
with greater volubility ! You can employ your 
time more usefully. 
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3KuftfaUf#e 

t>erfa§t ton 

Stoiert ©djumamu 



SDie Sitbung be8 ©eljSrS ifi bag 9Ki^ttflfle. 
23emutye bid) frii^jeitig, lonart unb Ion ju er* 
fennen. 5Die ©locfe, bie genjlerfdjeiBe, bet $ ufu! 
— forfd&e na$, toetdje £one fte angeBen. 



SDu foQjt SEonteitern unb anbere gingeruBun* 
gen fCei^tg fptelen. 68 gieBt aBer t>icte fieute, 
bie meinen, bamit 3ttte8 ju erreidjen, bie Bi8 in 
ityt $o^e8 Sitter tagltdj toiete ©tunben mit medja* 
nifdjem UeBen tyinBrtngen. 5£>a8 iji ungefaljt 
eBenfo, aI8 Bemiityte man ftd> taglidj ba8 3M3*(S 
moglidjfl fdjnell unb immer fdjnellet au8jufpre$en. 
SCenbe bie >$tit Beffer an. 
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There are such things as mute pianoforte- 
keyboards; try them for a while, and you 
will discover that they are useless. Dumb 
people cannot teach us to speak. 

Play strictly in time! The playing of 
many a virtuoso resembles the walk of an 
intoxicated person. Do not take such as your 
model. 

Learn betimes the fundamental principles 
of Harmony. 

Do not be afraid of the words Theory, 
Thoroughbass, Counterpoint, etc.; you will 
understand their full meaning in due time. 

t Never jingle! Play always with energy 
and do not leave a piece unfinished. 



You may play too slow or too fast ; both 
are faults. 

Endeavour to play easy pieces well and 
with elegance; that is better than to play 
difficult pieces badly. 
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2Rcm fyat fogenannte „jiumme Slamatuten" 
erfunben; aerfudje fte einc SBcite lang, urn ju 
feljen, bag ftc ju nt<$t8 taugen. 35on ©tutnmen 
fann man nid^t fyredjen lemen. 



€*nele im £afte! S)a8 ©piet manner SSir* 
tuofen iji *me bet ©ang exnc3 23ettunfenen. 
Soldje nimm bit ntd^t jum SDTujler. 



Ccme ftiifoeitig bte ©runbgefefje ber #ar* 
monie. 

giitdjte bidj nidjt toor ben 2Borten: S^eotte, 
©eneralbafi, Sontra^unft :c. ; ftc fonttnen bit 
freunblidj entgegen, toenn bu baffelBe t^ujl. 



^lim^cre nie! Styiele immcr frif<$ ju, unb 
nic ein ©tiitf ^afl> ! 



Scfjlepfcen unb eilen jtnb glei<$ gtofce gel)* 

ler. 



Semite bid), leidjte ©tittfe gut unb f<^5n ju 
fpielen; e§ ijl Beffer, at3 fdjtoere mittelmagig 
fcorjuttagen. 
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Take care always to have your instrument 
well tuned. 

It is not only necessary that you should 
be able to play your pieces on the instru- 
ment, but you should also be able to hum 
the air without the piano. Strengthen your 
imagination so, that you may not only retain 
the melody of a composition, but even the 
harmony which belongs to it. 

Endeavour, even with a poor voice, to 
sing at first sight without the aid of the in- 
strument ; by these means your ear for music 
will constantly improve : but in case you are 
endowed with a good voice, do not hesitate 
a moment to cultivate it ; considering it at the 
same time as the most valuable gift which 
heaven has granted you! 

You must be able to understand a piece 
of music upon pa per. 

When you play, never mind who listens 
to you. 

Play always as if in the presence of a 
master. 
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SDu $aji immcr auf ein rein gejiimmte3 3n* 
ffcument ju fatten. 

STidjt atlein mit ben gingern mufjt bu beine 
<5tutf<$en fonnen, bu tnufjt fte bit audj otyne 
Glatotet oortrattew ftnnen. ©<$arfe beine (Sin* 
BilbungSfraf t fo , bafj bu nidjt aflein bie SDtelobie 
einer Sompofttion, fonbern aucty bie baju ge* 
^orige ^armonie im ©ebdd^tnig fefijutyatten toer* 
magfi. 

Semite bid), unb toenn bu aud) nur toenig 
©ttmme ^ajt, otyne #iilfe be3 SnjirumenteS fcom 
33latt ju fingen; bie ©djdrfe beineS ©e^5r3 tomb 
baburdj immer june^men. #aji bu aBer eine 
ftang&oHe ©timme, fo faume feinen Slugenblitf 
fie auSjuBilben, Betra^tc fie al8 ba3 fdjSnfte ©e* 
f<$enf, ba3 bit ber #tmmel aerltefyen! 



5Du mufjt e§ fo toeit Brtngen, ba§ bu eine 
5Dtuftf auf bem papier &er(letyjt. 



SBenn bu fpielft, fiimmere bid) nidjt barum r 
toer bit ju^5rt. ^ 

©ptete immer, at8 tySrte bir ein SDTeifler 
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If any one should place before you a com- 
position to play at sight, read it over before 
you play it. 

When you have done your musical day's 
work and feel tired, do not exert yourself 
further. It is better to rest than to work 
without pleasure and vigour. 



In maturer years play no fashionable 
trifles. Time is precious. We should need to 
live a hundred lives, only to become acquain- 
ted with all the good works that exist. 



With sweetmeats, pastry and confectionary 
we cannot bring up children in sound health. 
The mental food must be as simple and nou- 
rishing as the bodily. Great composers have 
sufficiently provided for the former; keep 
to their works. 



All bravura-music soon grows antiquated. 
Rapid execution is valuable only when used 
to perfect the performance of real music. . 
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Segt bit Semanb eine Gompojttion jum 
erjien SDTal toor, bag bu fle fpielen foUjt, fo fiber* 
lie§ jte erji. 



#a|t bu bein muflfatifdjeS Slagetoerf gettyan 
unb fuljtfi bi<$ ermubet, fo fhenge bi$ ntd^t ju 
toeiterer Slrbeit an. 23effer rajlen, aI3 o^ne Sujl 
unb grifdje arbeiten. 



©piele, toenn bu alter ttrirji, nidjt§ 2)Tobt* 
fd^eS. SDie 3ett iji fojlBar. SDlan miigte tyunbert 
SDTenfdjenleben ^aben, toenn man nur aHe8 ©ute, 
toa8 ba iji, fennen lernen tooHte. 



SKit ©ugigf eiten, 35a*. unb 3utf ertoerf jte^t 
man feine Jtinber ju gefunben 90tenfdjen. 2Bte 
bie leiblictye , fo mug bie geiftige Jfojl einfacty unb 
fraftig fein. 3)ie SDTeijler tyaben ^inl&nglid) fur 
bie le^tere geforgt; §attet eucfy an biefe. 



Siller 5pajfagenfram anbert jtdj mit bet 3ctt; 
nur too bie gertigfeit tyd^eren 3t»etfen bient, $at 
fte 2Bert$. 
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Never help to circulate bad compositions; 
on the contrary, help to suppress them with 
earnestness. 

You should neither play bad compositions, 
nor, unless compelled, listen to them. 

Do not think velocity, or passage-playing, 
your highest aim. Try to produce such an im- 
pression with a piece of music as was intended 
by the composer; all further exertions are car- 
ricatures. 

Think it a vile habit to alter works of good 
composers, to omit parts of them, or to insert 
new-fashioned ornaments. This is the great- 
est insult you can offer to Art. 

- 

As to choice in the study of your pieces, 
ask the advice of more experienced persons 
than yourself; by so doing, you will save 
much time. 

You must become acquainted by degrees 
with all the principal works of the more 
celebrated masters. 



■ 
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©djledjte (Sontyoftttonen mufit bu ni<$t ber* 
Breiten, im ©egent^eil fie mit aOer Jfcaft unter* 
briitfen tyelfen. 

SDu foUjt f^rc^te Sompofltionen toeber ftrie* 
len, no<$, toenn bit nidjt baju gejtoungen Bijt, fte 
an^Sren. 

©u<$' e§ nie in bet ftertigfeit, ber fogenann* 
ten 33ratoour. ©udje mit einer ©ompofttton ben 
ginbrutf tyertoorjuBringen, ben ber Sontyoniji im 
©inne ^atte; me$r foil man ni<$t; toa8 bariiBer 
{ft, ijt 3errBiIb. 

— - 

23etra$te e§ a!8 ettoaS 2l6fdjeultdje3, in 
©tudfen guter Sonfe^er ettoaS ju anbern, toeg* 
julaffen, ober gar neumobifdje 9Serjierungen an* 
juBringen. SDieS ijt bie grofite ©djma<6, bie bu 
ber Jhmji ant^ujt. 

SBegen ber SCa^t im ©tubium beiner ©tiitfe 
Befrage Sleltere, bu erfoarft bir babur<$ t>iet 
Sett 



SE)u mu£t nad> unb nadj aHe Bebeutenberen 
SBerfe atter Bebeutenben Stfteijier fennen Ier-» 
nen. • 
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Do not be elated by the applause of the 
multitude; that of artists is of greater value. 



All that is merely modish will soon go 
out of fashion, and if you practise it in age, 
you will appear a fop whom nobody esteems. 



Much playing in society is more injurious 
than useful. Suit the taste and capacity of 
your audience; but never play anything which 
you know is trashy and worthless. 



Do not miss an opportunity of practi- 
sing music in company with others; as for 
example in Duets, Trios, etc.; this gives 
you a flowing and elevated style of playing, 
and self-possession. — Frequently accom- 
pany singers. 

If all would play first violin, we could 
not obtain an orchestra. Therefore esteem 
every musician in his place. 
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Sa# bid) burd) ben Seifatl, ben fogenannte 
gtofje SSirtuofen oft erttngen, nidjt irre madjen. 
SDet SeifaH ber tfunjiter fet bit nte^r tt>ert$, aI8 
ber be8 gtofen ^aufen3 t 



SllleS SDTobifcfye toirb toieber unmobifd) , unb 
tteibji bu'3 bt3 in bag Sitter, fo toirfl bu ein ®ecf, 
ben Stiemanb a^tet. 



SStel ©pieten in ©efeHf<$aften Bttngt me^r 
©<$aben, a!3 Stuijen. ©iel) bit bie Seute an; 
aber fpiete nie SttoaS, beffen bu bidj in beinem 
3nnern ju f^amen ^atteji. 



SSerfaume abet feine ©elegentyeit, too bu mit 
Slnberen jufammen muftciren fannji, in SDuo'3, 
Strict 2C. 3Me8 tna^t bein (Spiel fliegenb, 
f<$n>ungbotI. 9lu<$ ©angern accompagnite 
oft. 

SBenn 2lHe erjte 93ioline fyielen toollten, 
toiirben xoxx fein Ordjefter jufammen befommen. 
9t<$te ba^er jeben SDTuftfer an feiner ©telle. 



2 
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Love your peculiar instrument, but be 
not vain enough to consider it the greatest 
and only one. Remember that there are 
others as fine as yours. Remember also that 
singers exist, and -that numbers, both in 
Chorus and Orchestra, produce the most su- 
blime music; therefore do not overrate any Solo. 



As you grow up, become more intimate 
with scores (or partitions) than with virtuosi. 



Frequently play the fugues of good mas- 
ters, above all, those by J. Seb. Bach. Let 
his „ Well -tempered Harpsichord" be your 
daily bread. By these means you will cer- 
tainly become a proficient. 



Let your intimate friends be chosen from 
such as are better informed than yourself. 



Relieve the severity of your musical stu- 
dies by reading poetry. Take many a walk 
in the fields and woods! 
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fiteie betn Snflrument, petite e3 aBet mdjt in 
©tteifett fur ba8 $5<$fie unb einjigc. iBebenfe, 
bafj eg no<$ anbere unb eBenfo fdjSne gteBt. 93e* 
benfe duty, bafj c8 ©Snget gteBt, baf im 6$or 
unb Drifter ba3 #d$fte bet SRuftf jut 9lu8* 
forage fommt. 



28enn bu grSfjer nritjl, fcerfe^re me$r mtt 
*Parttturen, al8 mtt ©trtuofen. 



©Jnete firing ftugen gutet aRetfier, toot 
len toon 3oty. ©eB. S3a$. S)a8 ¥ tt>o$Item:pertrte % 
©tenner" fet betn taglt$ ©rob. 2)ann totrji bu 
getot§ etn tii<$tiger -Dtuftfer. 



©udje unter betnen Jtameraben bte auf , bie 
me$r aI8 bu vmffen. 



SSon betnen ntu{tfaltf(^en ©tubten ertyole bid) 
jleifjig burdj 2)i<$terlectiire. (Srgetye bt<$ oft im 
ftreten ! 



2* 
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From vocalists you>may learn much, but 
do not believe all that they say. . 

Remember, there are more people in the 
world than yourself. Be modest! You have 
not yet invented nor thought anything which 
others have not thought or invented before. 
And should you really have done so, consider 
it a gift of heaven which you are to share with 
others. 

You will be most readily cured of vanity 
or presumption by studying the history of 
'music, and by hearing the master pieces 
which have been produced at different 
periods. 

A very valuable book you will find that: 
On Purity in Music, by Thibaut, a German 
Professor. Read it often, when you have 
come to years of greater maturity. 



If you pass a church and hear an organ, 
go in and listen. If allowed to sit on the organ 
bench, try your inexperienced fingers and 
marvel at the supreme power of music 
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9Son ©Sngern unb ©Sngerinnen lafct fi<$ 
30tandje8 lernen, bo<$ glauBe ttynen audj ntd)t 
9ltle8! 

Winter ben 23ergen tootynen aud) fieute. ©ei 
Befdjeiben! 3>u $aft nodj nic^tS erfunben unb 
gebadjt, tt>a3 ntd)t 9tnbere toor bit fc$on geba<$t 
unb erfunben. Unb tyatteji bu'8, fo Betrac^tc e3 
al8 ein ©efdjenf toon DBen, ba8 bu mit Slnberen 
ju tfyeilen tyajt. 

5Da8 ©tubium bet @ef$ic§te bet SDTuftf, 
unterftiityt toom leBenbtgen #dren ber 3Ketfter* 
toerfe ber toerf<$iebenen Spoken, toirb bid) am 
f<$nettften toon ©igenbunfel unb Sitelfeit cu* 
rtren. 

Sin f$8ne8 33u$ uBer 2KufW tfl ba8: „UeBer 
SRetn^eit ber $onfunji" toon SttyiBaut. Ste8 eg 
0ft, toenn bu alter totrfi. 

©etyji bu an etner Jftr^e toorBei unb fydrft 
Drgel barin fyielen, fo gefye fytnetn unb $5re ju. 
SOStrb e8 bir gar fo too^l, btd) felBfl auf bie 
DrgelBanf fefyen ju b4rfen f fo toerfucfye bcine 
fletnen ginger unb jlaune toor biefer SIHgetoalt 
ber SDtuftf. 
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• 

Do not miss an opportunity of practising 
on the organ; for there is no instrument that 
can so effectually correct errors or impurity 
of style and touch as that. 



Frequently sing in choruses, especially 
the middle parts, this will help to make you 
a real musician. 



What is it to be musical? You will not 
be so, if your eyes are fixed on the notes 
with anxiety and you play your piece labo- 
riously through; you will not be so, if (sup- 
posing that somebody should turn over two 
pages at once) you stop short and cannot 
proceed. But you will be so if you can almost 
foresee in a new piece what is to follow, or 
remember it in an old one , — in a word, 
if you have not only music in your fingers, 
but also in your head and heart. 

But how do we become musical? This, my 
young friend, is a gift from above ; it consists 
chiefly of a fine ear and quick conception. And 
these gifts may be cultivated and enhanced. 
You will not become musical by confining 
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SSerf&ume feme ©elegentyett, bidj auf ber 
Drget ju fiBen; e8 gieBt fetn Snjhument, ba8 
atft Uttreinen unb UnfauBeten im %on\a$ tote 
im ©piet atfoglet<$ 9ta<$e n&^me, at3 bie 
Drgel. 

©tnge fletfcig tm Styor mit , namentltdj 9Dttt* 
teljiimmen. Die3 ma<$t btdj muftfattf<$. 



2Ba3 ^etjjjt benn abet muftlalifd? fetn? 
S)u Btjl e3 nt$t, toenn bu, bte 2lugen Sngftlid) 
auf bte Jtoten gettdj tet, betn ©titdf mittyfam ju 
(Enbe ftneljt; bu Biji e8 ntdjt, toenn bu (eg toen* 
bet bit 3 e roanb e *to a ©etten auf einmal 
urn) jletfen BletBjl unb ni$t fortfannfl. 2>u Bift 
e8 aBet, toenn bu bet etnem neuen ©tucf ba3, 
toa8 fommt, otyngefatyr atynejl, Bei etnem btr Be* 
fannten auStoenbtg wetfjt, — mtt etnem SBotte, 
toenn bu SDlujlf ntdjt alletn in ben gingem, fon* 
bern audj tm Jtopf unb £erjen ^afl. 



S03ie tottb man aBer muftfaltftty? fitcBeS 
JHnb, bte #auptfaci)e, etn fd^arfeS Ofyr, fdjnette 
3luffaffung8fraft, fommt, tote in alien SDtngen, 
t)on OBen. SIBer e8 lagt fl<$ bte 5lnlage Bttben 
unb ertydtyen. S5u totrft e3 ni$t baburd), bag 



yourself to your room and to mere mechani- 
cal studies, but by an extensive intercourse 
with the musical world, especially with the 
Chorus and the Orchestra. 



Become in early years well informed as to 
the extent of the human voice in its four modifi- 
cations. Attend to it especially in the Chorus, 
examine in what tones its highest power lies, 
in what others it can be employed to affect 

the soft and tender passions. 

_ 

Pay attention to national airs and songs 
of the people ; they contain a vast assemblage 
of the finest melodies, and open to you a 
glimpse of the character of the different 
nations. 

Fail not to practise the reading of old 
clefs, otherwise many treasures of past times 
will remain a closed fountain to you. 

Attend early to the tone and character 
of the various instruments; try to impress 
their peculiar sound on your ear. 
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bu bid) einfteblerif<$ Stage lang aBfperrjl unb 
tne$anifd)e ©tubien tret6jl, fonbcrn baburdj, 
ba$ bu bid) in leBenbigem, toiclf ettt g^muftf altf em 
SSerfe^r er^altft, namentlid) baburfy bajjj bu Diet 
mit Qfyox unb Drdjejier fcerfe^rji. 



Sftadje bicfy iiBer ben Umfang ber menfdf^ 
lichen Stimme in ttyren t>ter ^au^tarten fru$* 
jeitig flat; Belaufdje fte namentlid) im Sljor, 
forfdje na<$, in toeldjen Snter&aHen i$re §5<$fie 
Stxtft liegt, in toelcfyen anbern jte fi<$ jum SBei* 
d?en unb 3<rcfai fcertoenben laffen. 



4>fae fleifjig auf aUe 9Sotf Slieber ; fte jtnb 
' eine gunbgruBe ker fdjflnfien HWoMtn unb 
fiffnen bit ben SBIidC in ben ©^arafter ber fcer* 
fcfyiebenen STattonen. 

UeBe bidj frutyjeitig im Cefen ber alten 
©efyliiffet. SSiete 6<$<tye ber 9$ergangen$eit Blet* 
Ben bir fonjl toerfdjloffen. 

2t$te f^on frutyjeittg auf Xon unb Qfy ar after 
ber serfcfytebenen Snjhumente; fu<$e i$re eigen* 
tl)umti<§e tflangfarBe beinem Dtyr einjupragen. 
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Do not neglect to attend good Operas. 



Highly esteem the Old, but take also a 
warm interest in the New. Be not prejudiced 
against names unknown to you. 

Do not judge a composition from the first 
time of hearing; that which pleases you at 
the first moment, is not always the best. 
Masters need to be studied. Many things 
will not become clear to you till you have 
reached a more advanced age. 



In judging of compositions, discriminate 
between works of real art and those merely 
calculated to amuse amateurs. Cherish those 
of the former description, and do not get 
angry with the others. 



Melody is the battle-cry of amateurs, 
and certainly music without melody is no- 
thing. Understand, however, what these persons 
mean by it: a simple, flowing and pleasing 
rhythmical tune ; this is enough to satisfy 
them. There are, however, others of a diffe- 



gitized by Google 



- 27 _ 

®ute Dpern ju §dren, toerfSume nie. 



Gfyre ba§ 9ltte $odj , brtnge aber audj bem 
fReuen ein toarmeS ^erj entgegen. ©egen bit 
unbefannte Jtamen ^egc fein SBorurttyeil. 



Urtfyeite nidjt nad) bem (Jrftenmalfydren fiber 
eine Sompofttion ; toai bir im erften 9tugenblitf 
gefaUt, ifl nidjt immer ba8 33efte. SDteifler tool* 
len fiubirt fein. 3Siele§ toirb bir erft im ^dd>ften 
Sitter flar toerben. 



SBei 93eurtfyeilung toon Sontyoptionen unter* 
fcfyeibe, ob ftc bem ^unflfad) angetydren, ober nut 
biteitanttfdje Unterfyattung bejtoetfen. giir bie 
ber erpen 9lrt jietye ein ; toegen ber anberen er* 
jiirne btdj nidjt! 



„2Ketobie" ifl: ba§ gelbgefdjrei ber SDiiettan* 
ten, unb getoifi , eine SDtufif o^ne SDtelobie ijl gar 
feine. SSerjle^e aber tooty, toa§ jene barunter 
meinen; eine leidfytfafjtidje, r^t$mif<$*gefattige 
gilt ifynen attein bafiir. @8 giebt aber aud) 
anbere anberen ©djlageS, unb too bu 93ad), 
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rent sort, and whenever you open Bach, Mo- 
zart, Beethoven, or any real master, their 
melodies meet you in a thousand different 
shapes. I trust you will soon be tired of the 
inferior melodies, especially those out of the 
new italian operas ; and of all vulgar ones. 



If, while at the piano, you attempt to 
form little melodies, that is very well; but if 
they come into your mind of themselves, when 
you are not practising, you may be still more 
pleased; for the internal organ of music is 
then roused in you. The fingers must do what 
the head desires; not the contrary. 



If you begin to compose, work it out in your 
head. Do not try a piece on your instrument, 
except when you have fully conceived it. If 
your music came from your heart and soul, 
and did you feel it yourself, — it will operate 
on others in the same manner. 



If Heaven has bestowed on you a fine 
imagination, you will often be seated at your 
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aOtojatt, SBeetyofcen auff<$lfigfi, Blitfen fie btd> in 
taufenb fcerf<J)iebenen SEBeifen an; be8 biirftigen 
(Sinetlet'g namentlidj neuerer italienifdjer Opern* 
melobien nrirjt bu tyoffentltd) balb itberbriifftg. 

■ 



©udjfl bu bit am ©tatoier Heine SOTelobien 
jufammen, fo tfi ba8 tootyl ljubf<$; fommen fte 
bir abet einmal t>on fel&fl, nityt am &lat>ier, 
bann freue bid) nod) metyr, bann regt fldj in bit 
ber innere lonftnn. — 3Me finger muff en ma* 
djen, YtjaS ber Jto^f toill, m$t umgefetyrt. 



$angfi bu an ju componiren, fo madje 2ltle3 
im Stotf. (Srjt toenn bu ein ©tvicf ganj fertig 
ljaji, fcrobire e8 am Snjhumente. Stam bit beine 
9Kujtf au3 bem 3*™*™* em^fanbejl bu fte, fo 
toirb fte au<$ fo auf Slnbere toirfen. 



9$erlie$ bit ber #immet eine rege ^antafte, 
fo toirjl bu in einfamen ©tunben toofyt oft tote 
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piano in solitary hours, as if attached to it; 
you will desire to express the feelings ot 
your heart in harmony, and the more clou- 
ded the sphere of harmony may perhaps be 
to you, the more mysteriously you will feel' 
as if drawn into magic circles. In youth these 
may be your happiest hours. Beware, how- 
ever, of abandoning yourself too often to 
the influence of a talent that induces you to 
lavish powers and time, as it were, upon 
phantoms. Mastery over the forms of com- 
position and a clear expression of your ideas 
can only be attained by constant writing. 
Write, therefore, more than you improvise. 



Acquire an early knowledge of the art of 
conducting music. Observe often the best 
conductors, and conduct along with them 
in your mind. This will give you clear- 
ness of perception and make you accurate. 



Look deeply into life, and study it as 
diligently as the other arts and sciences. 
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fejigeBannt am f^Iflget jtijett, in #atmonten bein 
3nnere8 auSfptedjen tooflen, unb um fo gefyeim* 
nifj&otfer tmrjl bu bid) toie in magtfdje ifretfe 
gejogen fitylen, }e unflarer bit Dtettet^t bag 
#armomentet<fy no<$ iji. S)er 3 u 8 en *> fllfi* 
lidjfle ©tunben ftnb biefe. #iite bi<$ tnbeffen, 
bid) ju oft einem iatcnte ^injugeBen, ba8 JJraft 
unb >$t\t gletd^fam an ©cfjattenBilber ju »er* 
fd^toenben bid) tjerteitet. 3Me Seljerrfdjung ber 
gotm, bie Jfraft ftarer ©eftaltung getotnnft bu 
nur butdf) ba8 fefte 3 e ^ en *> cr Shrift, ©djteibe 
alfo mef)t, aid bu ^antaftrji. 



»etf$affe bit ftiifoeitig enntnifj t>om 2>m* 
gtten, ftelj bit gute 3>irigenten oft an; fetBji im 
©tiH en mit }u bittgiten, fei bir unbettoetytt. 
$>ie3 Btingt Jftarfyeit in bi<$. 



©iety bidj tiicfytig im SeBen um, toie audj in 
anberen tfiinjien unb SBiffenfdjaften. 
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The laws of morals are those of art. 



By means of industry and perseverance 
you will rise higher and higher. 



From a pound of iron, that costs little, a 
thousand watch-springs can be made , whose 
value becomes prodigious. The pound you 
have received from the Lord, — use it faith- 
fully. 

Without enthusiasm nothing great can be 
effected in art. 

The object of art is not to produce riches. 
Become a great artist, and all other desirable 
accessories will fall to your lot. 



The Spirit will not become clear to you, 
before you understand the Forms of compo- 
sition. 



Perhaps genius alone understands genius 
fully. 
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SDie ©efe^e bet SRotat finb audj bie bet 
jtun|t. 

2)urdj ftleifj imb 2lu3bauer toirjl bu e3 xm* 
met §Sljer Bringen. 



9tu3 einem ?Pfunb Sifen/ba3 tt>enig ©rofdjen 
fojtet, tajfen ftdj mele taufenb Utyrfebern madden, 
bercn SQBcrt^ in bie #unberttaufenb ge^t. 2>a3 
$Pfunb, ba3 bu toon ©ott er^alten, niiije e3 
tteulicty. 

D$ne (Sntljiifta8mu8 totrb ni$t8 9te$te3 in 
bet Jhmji ju SBege gebra^t. 1 



SDic Jhxnft ijl ni$t ba, urn 3tetdb turner $u 
ertoerBen. SBerbe nut ein immer grSfcerer Jfiinji* 
ler ; atleS Slnbere f attt bir toon felBfi ju. 



Stur erfl, toenn bir bie gorm ganj Hat ijt, 
tx>irb bir ber ©eifi flar toerben. 



SSieIIei<$t fcerjte^t nur ber ©eniuS ben ©eniuS 
ganj. 

s 
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It has been thought that a perfect musician 
must be able to see, in his mind's eye, any 
new, and even complicated, piece of orchestral 
music as if in full score lying before him! 
This is indeed the greatest triumph of musi- 
cal intellect that can be imagined. 



There is no end of learning. 
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S3 tncinte 3emanb , eirt uollfommenet 9Jtu* 
lifer miijfe im ©tanbe fetn, ein jum erjlen SDTat 
gefydrteS, audj complicirtere§ Dtdjejiertoetf n>ie 
in leibfyaftiget ^attitur t>or fid) ju fet)en. 2)a3 
ift bag #6<fyfte, toaS gebadjt roetben fann. 



@8 iji beS SernenS fein (Snbe. 
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